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DIRECTOR’S CORNER 
 
At the center of research across the Smithsonian are the specialized branches 
and librarians of the Smithsonian Libraries. The contents and staff of the Li-
braries play a key role in helping the Smithsonian’s research and curatorial staff make 
sense of the museums’ almost innumerable, often unique, objects and their cultural and histori-
cal contexts. The Smithsonian Libraries is a national treasure, where experts come to test and 
expand knowledge and where America and the world can turn for authentic answers.

-

resources are embodied in the collections and staff of the Smithsonian Libraries.

-

from aerospace, anthropology, astronomy, astrophysics and art history to biology and botany, to 
cultural history, portraiture, philately, zoology and much, much more.

-
tem nonetheless is unique in itself. Each one supports the work of its own community of interest 

and cultural treasures. They belong to the nation, and through their expanding on-line presence 

As information technologies compound the ability and need to share knowledge, the demands 

resources required to meet these demands are increasingly constrained. 

and work aligns with your own interests and curiosity.

and cultural forums.

Nancy E. Gwinn, Director, Smithsonian Libraries
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| National Museum of American History

-

-
gram. As part of the program, I was required to work at another Smithsonian museum or research center 

One of my goals is to raise dedicated 

Museum of American History. As I 
searched around the Smithsonian for a 
rotation in fundraising, I was fortunate 
to learn that the Smithsonian Libraries’ 

to further their fundraising efforts for 

write about the importance of funding 

more than twenty years of working in 
-

can History, I thought this would be 
-

much thought to the larger reasons of 
-

preciated historic objects and art and 

Since almost all of my work at the mu-

-
jects, costumes, textiles, and paper-
based artifacts, to concentrate only on 
books and manuscripts was different 

for me. So I asked myself, “Why do we 

Libraries hold our thoughts, the way 

our knowledge, feelings, our art and 

than any other artifacts, books and 

thoughts. They disclose who we were, 
what we did and why. Books are the 

past thoughts. As author Bettina Drew 
has written: “The past reminds us of 
timeless human truths ……and is the 

The materials that books are made 

glue, and the media that make up the 
words and images face a myriad of 
factors causing them to crumble. 

glue of bindings dries out, shrinks, and 
becomes stiff and brittle.
Sometimes, if you’re paying close at-
tention you might notice these almost 

loss from a word or image, the slow 
stiffening of paper as you turn a page, 
the change of color as paper ages, or 
the sound of the binding glue cracking 

who we were, where we came from, 

should not lose the past. This is why it Richard poses with a Jim Henson trifecta (L-R): Uncle 
Traveling Matt (Fraggle Rock), Elmo (Sesame Street), 
and J.P. Grosse (The Muppets). (Liz O’Brien)

Richard 
examines First 
Lady Michelle 
Obama’s 2009 
inaugural gown in 
the costumes/
textiles 
preservation lab. 
(Liz O’Brien)

Using high-tech technology, Richard inspects the condition of the sequins on the ruby slippers worn by Dorothy (Judy 
Garland) from the 1939 MGM movie The Wizard of Oz. (Liz O’Brien)

FEATURES
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Brilliant Watercolors Light Up the Dibner Library 
Lilla Vekerdy, Head | Special Collections

The Dibner Library of the History of Science and Technology has acquired a nineteenth-century manu-

Karl Möring’s Über die Fortschritte der Technik in den Vereins-
Staaten von Nord-Amerika in Bezug auf einige Einrichtungen 
bei der Armee und Flotte [On technological progress in the Unit-
ed States of North America with regard to some mechanisms in 

folding and exquisitely colored watercolor and ink engineering 

this is one of two extant copies of this extraordinary manuscript 
(the other, which Möring donated to Archduke Ludwig of Aus-

-

and the neighboring countries. He graduated at the Ingenieur-
-

trian army’s engineering corps, participating in military 
building projects in Milan, Split, Venice, and Vienna. Möring 

in the army, he became increasingly disenchanted with the 
Austrian Empire’s corrupt and reactionary regime, headed de 

superiors by expressing his liberal ideas on the political, so-
cial, and economic questions of his day.

North America in order to learn about engineering and tech-

-

under the same title. 

Sybillinische Bücher aus 
Oesterreich -
ernment and called for the formation of a new Austria. An-
other two political writings were published with the titles Ent-
weder - oder! Offener Brief an das Wiener 
Minsterium

From Über die Fortschritte der Technik in den Vereins-Staaten von Nord-Amerika in Bezug auf einige Einrichtungen bei der Armee und Flotte. (Liz O’Brien)

From Über die Fortschritte der Technik in den Vereins-Staaten von Nord-Amerika in 
Bezug auf einige Einrichtungen bei der Armee und Flotte. (Liz O’Brien)
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-

The remarkable colored drawings in Möring’s manuscript 
-

tions to more than sixty, most with captions. According to 
Möring’s foreword in his manuscript, most of the drawings of 

Thanks to Jeremy Norman for providing information for this article.

18th Dibner Library Lecture Manuscript Published
In March, the Smithsonian Libraries published a new Dibner Library Lecture manu-
script, The Philosophical Breakfast Club and the Invention of the Scientist, by au-
thor Laura J. Snyder, associate professor of philosophy at St. John’s University in 
New York City. Begun in 1992, the Dibner Library Lectures feature a distinguished 

2000, the Dibner Library Lecture has become available in published form and on-
line. The lecture series and its publication are made possible by the support of the 
Dibner family.

In 1833, when the poet S.T. Coleridge stood up at a meeting of the British Associa-
tion for the Advancement of Science and demanded that its members stop calling 
themselves “natural philosophers,” one man was ready with an alternative title: “sci-
entist.”  In inventing the name for the modern man of science, William Whewell was 
continuing a task he and three of his friends had set for themselves two decades 
earlier. After meeting at Cambridge University in 1812, Whewell, Charles Babbage, 
John Herschel and Richard Jones discussed the sorry state of science at “philo-
sophical breakfasts” held on Sundays after the compulsory college chapel services.  

Each of the four would go on to accomplish great things: Babbage invented the 
-

the end of their lives these four had succeeded, even beyond their wildest dreams, 
in transforming science. The amateur natural philosopher—the country curate col-

bleaching—became the professional scientist, who was trained at the university, 

brought about through the decades-long friendship of four remarkable men. 

To download a free copy of The Philosophical Breakfast Club or earlier issues of the 
Dibner Library Lecture manuscripts, visit library.si.edu/libraries/dibner.

Laura Snyder. (Byba Sepit)

The Philosophical Breakfast Club

From Über die Fortschritte der Technik in den Vereins-Staaten von Nord-Amerika in 
Bezug auf einige Einrichtungen bei der Armee und Flotte. (Liz O’Brien)
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Amy Henderson, Curator and Cultural Historian | National Portrait Gallery

-

for sale on Art.com.

Fashion and identity are inextricably 
-

tury, fashion in America took shape as 
a democratic art with the rise of the 

time, Paris in the Belle Époque was the 
birthplace for a fashion industry that 

Parisian fashion magazines in the ear-
-

tance of appearance.
“If it were simply a matter of clothing 
oneself, fashion would certainly not ex-

Journal des Dames et des Modes in 
-
-

ment says art…So, ladies, be stylish. It 

While haute couture, as depicted in 
-

ished in Paris until the outbreak of war 

ability to create their own identity took 
on a wholly different shape. Drawn to 
cities by economic opportunity, Ameri-

shopped with increasing independence. 

to select clothes that expressed their 
-

creased economic empowerment sped 
-

-

Culled from the library collections of the 
Cooper Hewitt, Smithsonian Design 

Museum, these plates were originally 

French Journal des Dames et des Modes 

online. The journal was a compendium 

of the era, many drawn by the artist and 
foremost fashion illustrator of the time 

opulent fabrics, bold patterns, and rich 
embroidery in crepes, and silks, and ex-

of high fashion in the Paris prior to the 
outbreak of World War I. 
Originally published on  
Smithsonian.com.
 

Costumes Parisiens from Journal des dames et des modes, 1912-14. 
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Once There Were Billions: A New Exhibit Puts  
Martha, the Last Passenger Pigeon, on Display

| National Museum of Natural History 

exhibition titled Once There Were Billions: Vanished Birds of North America that opened in the Smithson-

-
dermy mount and an anatomical specimen. She had been recognized in the last years of her life as the only 

In death, she has become one of the Smithsonian’s most treasured specimens. Martha’s story was a wake-
-

Martha was taken off display when our Birds of the World Hall was displaced by the new Beh-
-

for public education about recent extinctions that Martha’s centenary represents. 
They proposed to integrate the story of the passenger pigeon and other recently 

extinct birds featured in the exhibition had all been well described and illus-

books are aged enough not to be protected by copyright any longer. The 
exhibition features beautiful, rare natural history books dating back to the 

-

We settled on four iconic species of extinct birds from eastern North 

-

-
-

theme of the exhibition is that extinction doesn’t just affect far-
-

bears took for granted, right in this region. Another 
theme is that extinction can happen to widespread, 
abundant species, not just rare ones with limited rang-
es. Accounts of these species in life made by luminar-
ies like the artist and naturalist John James Audubon 

EXHIBITIONS

Martha, the last 
passenger pigeon.  
(Donald E. Hurlbert)
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-
geons in Kentucky that obscured the light of the noonday sun as if there was 
an eclipse. Although he judged that the passenger pigeon could not become 

rate, he did issue an early warning about the Carolina parakeets, which tended 
to disappear soon after Western settlement of new regions.  

-
ral history books. As examples, ships logs recorded sightings of great auks, 
newspapers reported large nestings or roostings of the pigeons, early explor-

journals recording their annual take of heath hens on Martha’s Vineyard. To 
show some of the ways that people depleted the populations of these birds, 
Once There Were Billions features illustrations of great auk and passenger 
pigeon hunts and a photograph of a parrot adorning a lady’s hat. It also dis-
plays Mrs. Rorer’s Philadelphia Cook Book by Sarah Tyson Heston Rorer 

Mrs. Lincoln’s Boston Cook Book
two cookbooks contain pigeon recipes.    

-

only ones left. For a time Martha had two male companions, but they passed 

Once There Were Billions 
more about the exhibition and associated programs at library.si.edu/OTWB.

Intern Jae Ra Lee poses next to the National Mall billboard sign 
she created for Once There Were Billions. (Liz O’Brien)

Great auk in the exhibition. (Donald E. Hurlbert)Helen James opens the container storing Martha, the last passenger pigeon, and male 
passenger pigeon George. (Liz O’Brien)

Carolina parakeets in the exhibition. (Liz O’Brien)
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The Feather Trade and the American 
Joan Boudreau, Curator, Graphic Arts Collection | National Museum of American History

from such books as yours and from the substitution of the camera for the gun. The 

-

-

than a few pieces of legislation enacted through the years pertaining to the protec-
tion of the natural world.

-
ionable use of bird feathers as adornments on ladies’ hats. These women had be-
come aware that the fashion and millinery industries had at that time already 
caused the wholesale slaughter of thousands of birds for that purpose. 
The use of bird and animal parts as clothing decoration had dated back centuries 
and was traditionally associated with wealth. The contemporary fashion statement 
presumably allowed an entry into or status in a high social circle which interest-
ingly and ironically commented on a tradition of admiration for the beauty and 
intangible qualities of nature. 

-

peers to use ribbons instead of feathers for their own hat decoration. This work 

the hunting, transporting, selling, and possession of any animal species, or their 
parts or products, considered to be endangered, threatened, or migratory – except 
for allowed game animals – is illegal, and national parks, refuges, and other public 

-

“Theodore Roosevelt,” wood engraving, ca 1920 by N.J. 
Quirk after a photograph by Moffett Studios, Chicago, 
Illinois. (Courtesy of the Graphic Arts Collection, National 
Museum of American History, Smithsonian Institution)

Stereoview from about 1870, by J. Gurney & Son, New York (1860-74). 
(Courtesy of the author)

Fancy Feathers, a millinery supply catalog, 1901 New 
York Millinery and Supply Company, Inc., New York. 
(Courtesy of the Smithsonian Libraries)

The Normal School Bird Class, about 1900, Audubon Society of the District 
of Columbia (now the Audubon Naturalist Society). Photograph by the B. F. 
Johnson Publishing Company, Richmond, Virginia. (Courtesy of the author)
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A Chat with the Libraries’ Exhibitions Guru 
Liz O’Brien, Public Affairs Specialist | 
When asked about her role as the Smithsonian Librar-
ies’ program coordinator, Susan Frampton humorously 
retorts, “Well, this week I’ve chased down old photos of 
women with dead birds on their hats.” The truth is, there 
is no ordinary day for Susan; she’s like a cook who has 
many pots on the burner at once, and it’s a lucky day 

-
larly collaborates with Libraries staff, as well as with col-
leagues around the Institution and beyond. 

Susan thoughtfully pauses when I ask her about why 
she likes working in exhibitions. “I like the organizational 
aspect,” she replies. “I like the design and physical con-
struction, going behind-the-scenes to look at and select 

-
ships with curators. My work allows me to move within the 
museums and see more, do more, and take in more than 
I would otherwise.”

Putting together an exhibition is no small feat. The Li-
braries maintains rotating exhibitions in the Museum of 
Natural History and the Museum of American History and 
loans books and manuscripts for exhibitions in many oth-
er Smithsonian museums, including the Cooper Hewitt, 
Smithsonian Design Museum, the Air & Space Museum, 
the American Art Museum, and the Smithsonian Castle 
Building, and external venues. Additionally, Susan orga-
nizes special exhibition opportunities (such as the recent 
collaboration with Smithsonian Gardens to bring The Lost 

exhibitions, online exhibitions, and public programming 
for the exhibitions.

A typical exhibition starts three years in advance. Susan 
sends out a call for proposals, library and museum staff 
assemble submissions, and a review panel selects the 
proposal based on three criteria: context, how library 
materials will be used, and the potential for fundraising 
(Smithsonian exhibitions require 100% external fund-
ing to produce). Once the proposal is selected, Susan 
sets up meetings with the curatorial team. They discuss 

specimens, books, and images to be used. All of this ma-
terial is then used to create a script, a hefty document 
containing the written text of the exhibition with thumb-
nails of all the materials and images (the toughest part of 
the process, says Susan). When the script is complete, 

-
tral, who ultimately designs, edits, fabricates, installs, and 
eventually de-installs the exhibition.

At the heart of every exhibition are the people we want to 
reach: visitors, both in person and online. “Our exhibitions 
provoke the visitor, encourage them to explore more, and 

-
sizes Susan. “Our goal is to give museum and virtual visi-
tors a chance to step outside their everyday life, to see 
something new, and to be inspired.”

Susan earned her B.A. and M.L.S. degrees from the Uni-
versity of Pittsburgh. In her free time, she enjoys yoga 
and spending time with her dog, Annie, a cairn terrier mix. 
Susan did eventually receive permission from The Metro-
politan Museum of Art to use an image of a woman with 
a deceased bird on her hat; come visit Once There Were 
Billions to see it!

Susan Frampton, program coordinator, sports her 1920s feathered 
hat near the Once There Were Billions cases. (Liz O’Brien)

One of the Once There Were Billions cases. (Donald E. Hurlbert)
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The Lost  
Bird Project
Director of The Lost Bird Project

The Smithsonian Libraries and Smith-
sonian Gardens present The Lost Bird 
Project, an exhibition by artist Todd 
McGrain, open through March 15, 
2015. This project recognizes the trag-
edy of modern extinction by immortal-
izing North American birds that have 
been driven to extinction. It features 
large-scale bronze sculptures of the 
Carolina parakeet, the Labrador duck, 
the great auk, the heath hen, and the 
passenger pigeon. Four of the sculp-
tures are located in the Enid A. Haupt 
Garden, a 4.2-acre public rooftop gar-
den between the Smithsonian Castle 

sculpture, the passenger pigeon, is in 
the Urban Habitat Garden at the Na-
tional Museum of Natural History.
The passenger pigeon, the Carolina par-
akeet, the Labrador duck, the great auk, 
and the heath hen: each of these North 
American birds was distinct, unique in 
character and lifecycle. Each had a par-
ticular relationship to the complex and 

shifting habitat to which it belonged. 
What they came to share was the trage-
dy of extinction. As time passes, they 
slip further into a darkening past, be-
yond the reach of memory.
It is from direct experience that we 
learn to identify the birds around us. 

-
tion and systematic categorization, we 
learn to recognize each new bird and 
hold it in our memory. But how can we 

My relationship with the Lost Birds 

clay into the shape of a small preening 
-

propriate sculptural form for the Lab-
rador duck were hampered by a lack of 
knowledge of this bird’s true propor-
tions. I shortly found myself leaning 

the back rooms of natural history mu-
seums from California to Newfound-
land studying each of the extinct birds 
of North America that would become 
the Lost Bird memorials.

-
cies were seen in the wild. With me on 

law and friend, Andrew Stern. A neu-
rologist by profession, Andy’s intel-

energy, and good humor made him the 

nature of our task cast a light of under-

I am grateful for his enthusiastic and 
thoughtful companionship. It was in 

-
mitment to place the memorial sculp-
tures permanently at sites directly re-

into focus. Together we realized that 
my work would not be complete and 
that the sculptures would not mean 
what I intended until they were in-
stalled at those places haunted by what 
is missing.
Finding the most suitable location for 
each memorial meant identifying sites 

some cases this meant simply locating 
the documented sites where the last 
wild birds were shot. When the history 

compass was needed, and we had to 

birds. I looked for sites that resonated 
with absence. Not that a sculpture can 

only point to what is missing – to re-
mind us of what we are not seeing – so 
that we may simultaneously feel the ab-
sence and presence of these lost birds.
In my efforts to place the sculptures, I 

memorial could point to some of the 

-

Carolina parakeet (Donald E. Hurlbert)

Great auk  
(Donald E. Hurlbert)
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their tasks at times looked daunting, their disciplined efforts were a constant inspi-

that is currently on display in the Smithsonian Gardens.

This exhibition marks a true milestone for the project. Washington, D.C. is a 

heritage with itineraries that include science, history, and art. It is the array of 
museum experiences offered by the Smithsonian complex that make this cross-

-
-

plex and layered interpretation. 

-
-

these memorials experience something similar to what occurs when one sees an 
unfamiliar bird: a heightened awareness of stirred curiosity. The Lost Bird memo-

to help fend off the callousness of forgetting. The Smithsonian Gardens are the 

Smithsonian Libraries for initiating and supporting this exhibition and to Barbara 

Heath hen (Donald E. Hurlbert)

Labrador duck (Donald E. Hurlbert)

Passenger pigeon (Donald E. Hurlbert)

The Lost Birds are installed on March 27. (James Gagliardi/Smithsonian Gardens)

Fold the Flock
2014 marks the centennial anniversary of the extinction of the passenger pigeon. To 
help remember the passenger pigeon, we are folding origami pigeons to symboli-

pigeon is available in printed and downloadable formats. Participants fold origami 
passenger pigeons and are encouraged to add their birds to an ever-growing virtual 

For a free origami passenger pigeon, stop by the Smithsonian Libraries’ Direc-

or download a free version online: . Don’t forget to add 
your folded pigeon to the online count!

Joel Richard, lead web developer, and Mary Augusta Thomas, deputy 
director, fold origami pigeons at a staff event. (Liz O’Brien)

The Smithsonian Libraries will screen The Lost Bird Project documentary at the National Museum of Natural History 

and a book signing. For more information, visit library.si.edu/events/upcoming. Read more about The Lost Bird Project 
at lostbirdproject.org.
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WOMEN OF THE SMITHSONIAN:  
HISTORICAL CONTRIBUTIONS
Jane Wadden Turner, Smithsonian 
Librarian and Pioneer

| 

-

close-knit family stayed together and 

in their new home. Susan, the oldest at 

-
ing them the freedom to pursue intellec-

became a noted philologist and was 
trained as a librarian at Columbia Col-
lege in New York City. After his par-
ents’ deaths, he became a printer be-
cause this work would allow him to be 
around books and feed his intellectual 

Washington, D.C. to organize the li-

became a close friend of the Smithson-
ian’s Assistant Secretary Spencer F. 
Baird. His sisters soon followed and 
William married Mary Meade Ran-

family spent their Sundays and holidays 
with Spencer and Mary Churchill 
Baird, part of the warm network of 
young scholars that the Baird’s created 

-
liam amassed the most complete tech-

Baird asked William to assume respon-
sibility for the Smithsonian library, and 
William delegated the task of preparing 
the catalog to his sister Jane. 

-

the Smithsonian Library to the Library 

Librarian of Congress. She also was 
clerk in charge of the Smithsonian’s 

-

twenty-six countries. Turner’s posi-
-

ing men.  When the Institution recruit-

growing International Exchange Ser-
-
-

tion of the merits, business capacity, 

by the fact that our present librarian is 

refer to may grow to be a controlling 

Library in the Smithsonian Castle, 1857. (Artist unknown, 
engraving, Smithsonian Institution Archives, Record Unit 
95, Box 31A, Folder: 22, negative # SIA2011-2392)

Library in the U.S. National Museum, c. 1890. 
(Photographer unknown, photographic print, Smithson-
ian Institution Archives, Record Unit 95, Box 32, Folder: 
18, negative # mah-3666) 

Family connections were one of the 
ways women were able to enter profes-

Jane Turner is a great example of that 
pattern. She was appointed a library 

placed in charge of the library. She was 
known for the accuracy and clarity of 

-
sisting researchers, and a quiet sense of 
humor. Secretary Joseph Henry wrote 

-
-

ploying her sex in some of the depart-

William Wadden 
Turner, c. 1850s. 
(Photograph by T. W. 
Smillie, photographic 
print, Smithsonian 
Institution Archives, 
Record Unit 95, Box 
27E, Folder: Turner, 
William Wadden, 
negative # 
SIA2014-01823)

Citations:

Institution for thirty years and for twenty years Assistant Librarian to the Library of Congress, by Caroline Healey Dall, 
November 1896, privately printed. See .

A group of young women at Spencer and Mary Churchill 
Baird’s home at 1445 Massachusetts Avenue in 
Washington, c. 1870s. (Photograph by Alexander 
Gardner, photographic print, Smithsonian Institution 
Archives, Record Unit 95, Box 26, Folder: 4A, negative # 
SA259)

16



clearly put up early in Smithsonian history.  

placed in charge.  

Women in Research
Richard Naples, Data Manager | 
As part of my duties in wrangling data for Smithsonian Research Online, I worked on a project to collect and ingest the his-

Mary Agnes Chase 
A botanist whose passions expanded 
beyond the natural world, Mary Agnes 
Chase was not only an expert on grass-
es but also a passionate suffragette. 

landed her in jail on a number of occa-
-

ger strike. An employee of the U.S. 
Department of Agriculture (USDA), 
she came to the Smithsonian when the 
Collection of Grasses was transferred 
here. While retired from the USDA in 

the U.S. National Museum’s grass her-

Mary J. Rathbun
Mary J. Rathbun was curator of crusta-
ceans at the U.S. National Museum, 

-
-

books, many of which are in our digital 
-

ume collection in our Museum Sup-
port Center Library that bears her 
name. The Mary J. Rathbun Memorial 

crabs, and ostracods. Born in Buffalo, 

college, but was granted an honorary 

Harriet Richardson-Searle
Less well-known is Harriet Richard-
son-Searle, whose contributions to 
isopod systematics are still cited today. 
She graduated from Vassar College in 

career until her marriage to Washing-

and the birth of a son with health prob-
lems. She continued an association 

Smithsonian Research Online (SRO) is an ever-expanding collection of published research from Smithsonian scholars. 
The Smithsonian Libraries collaborates with research and curatorial staff from the Smithsonian Institution’s 19 museums 
and nine research centers to ensure the preservation of this legacy and to provide world-wide access to this intellectual 
output. To learn more about SRO, visit research.si.edu.

Mary Agnes Chase, c. 1960. (Photographer unknown, 
Smithsonian Institution Archives, #SIA2009-0712)

Mary J. Rathbun, c. 1930s. (Photographer unknown, 
Smithsonian Institution Archives, #SIA2009-0710)

Harriet Richardson-Searle (Courtesy of the Department 
of Invertebrate Zoology, National Museum of Natural 
History.)
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TRADE LITERATURE

-
braries curates one of the most fascinating collections – trade 
literature – the catalogs and books that were once part of the 
merchandising of American business. The trade literature col-
lection of the Smithsonian Libraries is internationally known 
as an important source for the history of American business, 
technology, marketing, consumption, and design. Trade liter-
ature includes printed or handwritten lists, usually illustrated, 
of items offered for sale, ranging in size from small pamphlets 

of all sizes and types issued trade catalogs to promote and sell 
their products. The present collection contains more than 

price lists, company histories, and related materials represent-

Researchers use the trade literature collection to determine the 

from furniture to machinery, analyze marketing and manage-

documenting objects in the Smithsonian’s and other muse-
ums’ collections. The collection is frequently consulted by 

-

Smithsonian curator estimates that fully half the information 

Each year, hobbyists, collectors, historians, and scholars 

trade literature collection. Libraries resident scholar Luci 

American History Library for her one-month fellowship in 

February. Luci is working on her Ph.D. dissertation, The 
Factory Dream: Technology, Craftsmanship, and the Indus-
trialization of Hollywood, 1915-1930
Southern California’s School of Cinematic Arts (Los Ange-
les).  She is studying the formation of the Hollywood Studio 

and technology and business history, showing how it was 
not just an important producer of American culture, but also 

The American History Library’s trade literature collection 
comprises many companies that made products for the mo-
tion picture industry. Some are well known, such as Eastman 

-
-

house manufactured studio lighting. Most interesting of all, 
Dupont became the biggest competitor to Kodak in the mak-

and Manufacturing History
Liz O’Brien, Public Affairs Specialist | 

Selling Tactics That Win Business (1933).

Our Salesman (1891)
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Recently longtime Libraries donor Fred 
M. Young Jr. visited the Dibner Library of 
the History of Science and Technology 
and was treated to a display of trade lit-
erature from his father’s business, Young 
Radiator Co. Fred M. Young Sr. founded 
the Young Radiator Co. in 1927. It built 
radiators for vehicles ranging from race 
cars to rockets, including Glen Martin air-
planes, Duesenberg race cars, and the 
B-25 bomber used in Doolittle’s Raid on 
Tokyo in World War II. Under his leader-
ship, Young Radiator Co. also built radia-
tors for early tractors, passenger cars, 
trucks, and other vehicles.

Fred M. Young, Jr. is the retired CEO and 
former owner of Young Radiator Com-
pany. He served on a number of boards 
in the private and public sectors and had 
prior work experience at Daimler-Benz 
in Germany and Cummins Engine Co. 
in the U.S. He earned bachelor’s and 
master’s degrees in engineering and 
business administration, all from Cornell 
University. He is a sponsor of academic 
research in astronomy, economics, and 
great ape conservation; a director of the 
Cato Institute and the Reason Founda-
tion; and a member of the international 
Mont Pelerin Society.

Luci also researched materials at the 
Smithsonian Libraries Research An-

guides to motion picture work and 
the Kodak Monthly Abstract Bulle-
tins. These publications were gener-
ated by the Kodak Research Labora-
tory and summarized the month’s 
literature and patents in all areas of 
photochemistry and motion picture 
technology. They are an incredibly 

-
ket and the cultural moment. It shows us what the companies wanted consumers to 

companies and their larger industry. We can better understand not only what in-
-

to the National Museum of American History Library for research on her Ph.D. 
 ‘Soap and Hope’: Direct Sales and 

the Cultures of Work and Capitalism in Postwar America. Direct sales is a form of 

salesmanship in the late nineteenth and early twentieth centuries.
Jessica’s dissertation explores the history of direct selling in postwar America as a 

as much as an economic one, she’s exploring how changes in the economy recon-

case through which to explore the relationship between capitalism and identity 

-
-

rect selling. She aimed to contextualize the more recent story of direct selling by 
placing it within a longer history of independent salesmanship in America, which 
goes back as far as the Yankee peddlers of the colonial era. 

-

with commerce in the ages before TV commercials.

-

into the life, culture, gender, class, and issues of the time. So take a second glance at the 
-

ber how fascinating studying it will be hundreds of years from now.

Trade literature from the Young Radiator Co.

Trade catalog selling bracelets
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Polly Khater Named Assistant Director for Discovery Services

as Discovery Services Manager since 2011 and was the Serials Cataloging Coordinator from 
2008 to 2011. 

Division. She will provide oversight and support for resource acquisitions and work with her 
staff to provide access to the Libraries’ rich collections and resources. She will also continue 
leading the efforts to implement and develop the Libraries’ discovery service, OneSearch.

-
vices at George Mason University (Fairfax, Va.), where she won an Outstanding Achievement 
Award in 2003. Previously, she was the head of cataloging and bindery in the Himmelfarb 
Library at George Washington University Medical Center (Washington, D.C.), Distance Learn-

of Library and Information Science at The Catholic University of America (Washington, D.C.).

-
sity (Philadelphia) and a master of library science from the University of Pittsburgh. She is a 
member of the American Library Association, the Association of College and Research Librar-
ies, the Association for Library Collections and Technical Services and Beta Phi Mu, and has 
served on the ENDUSER Program Planning Committee, the North American Serials Interest 
Group and the Virginia Library Association.

(Samantha Schubert)

Founding Librarian Appointed at the National  
Museum of African American History and Culture
Shauna Collier has returned to the Libraries as the founding librarian of 
the National Museum of African American History and Culture Library. 
Collier’s new responsibilities include building the library’s collection, 
developing an archival collection and a genealogy program, and pro-
viding research, outreach, and instructional services and programming. 

Shauna has demonstrated outstanding leadership in her 17 years of 

Stone Center Librarian for Black Culture and History at the University 
of North Carolina, Chapel Hill, where she developed and maintained 
the collection with particular focus on African American studies and the 
African diaspora. Her previous positions include branch librarian for the 
Smithsonian Libraries’ Anacostia Community Museum Library (Wash-
ington, D.C.), reference librarian with the Live Oak Public Library (Sa-
vannah, Georgia), records librarian for EPA Region IV (Atlanta, Geor-
gia), and archivist for The Herndon Home Museum (Atlanta, Georgia). 

A Mississippi native, Shauna received her bachelor of arts in marketing from Jackson State University in Jackson, Miss. and 
a master of information and library studies from the University of Alabama. Her research interests include African American 
culture, family history, community history, and the history of African American education.   

The National Museum of African American History and Culture was established by an Act of Congress in 2003 making it the 
19th museum of the Smithsonian Institution. Scheduled for completion in late 2015, it is under construction on the National 

Collier produced by videographer intern Olivia Pearson, visit . 

Shauna Collier stands at the construction site for the National Museum of 
African American History and Culture. (Liz O’Brien)

STAFF ON THE MOVE
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Libraries Shares Research 
The Smithsonian Staff Picnic (which occurs on the National Mall every year 
during the Folklife Festival) gives staff the opportunity to show off their ongo-
ing research at the Smithsonian. This year, staff from the Libraries set up three 
tables displaying some of the great work we do.

Richard Naples, data manager, and Erin Rushing, digital image librarian,  or-
ganized a table which explored the world of bibliometrics and altmetrics. The 
Libraries records the research output of the Smithsonian Institution, or in other 
words, we keep track of all the articles, books, chapters, and other scholarly work 

-
cess to metadata that allows us to look at the impact that research is having. As 
more things are published online, we can gather a lot more information on how 
scholarship is being shared and consumed. This new arena is loosely termed 
“altmetrics.” Our Research Online now includes altmetrics in the results, allowing 
anyone to see some of these data indicators. 

General, they helped staff sign up for library cards, offered a sheet exploring all 
the different services and opportunities at the Libraries, and even helped one 
volunteer track down a book written by Teddy Roosevelt’s brother. 

Librarians Janet Stanley (Warren M. Robbins Library, National Museum of Af-
rican Art) and Anna Brooke (Hirshhorn Museum & Sculpture Garden Library) 
displayed a selection of artists’ books from their libraries’ collections spanning 
two tables. Several curious viewers stopped by, including a grandmother with 
her grandson, who paged through Nadine Gordmer’s The Ultimate Safari, and 
a Smithsonian book artist from the Archives of American Art who was intrigued 
by a pop-up grid book by Stephen Hobbs.

A Fond Farewell!
With warm wishes, we said goodbye to four retiring staff members in the spring of this year:

Dave Bartlett, Supervisory 
Management Support Specialist, 
Administrative Services (Liz O’Brien)

Alice Clarke, Library 
Technician, Smithsonian 
American Art Museum & 
National Portrait Gallery 
Library (Liz O’Brien)

Ron Johnson, Supply 
Technician, Administrative 
Services (Liz O’Brien)

Ann Juneau, Department Head, 
Librarian, National Museum of 
Natural History Library  
(Liz O’Brien)

Four generations of librarians for the 
National Zoo gathered in the National 
Museum of Natural History Main 
Library in April.

Passing of the Torch

Richard Naples and Erin Rushing speak to visitors at the 
bibliometrics/altmetrics table. (Liz O’Brien)

Anna Brooke, Alexandra Reigle, and Janet Stanley engage 
visitors at the art libraries tables. (Liz O’Brien)

Hutchinson (1997-2005), Polly Lasker (2005-
(Kay 

Kenyon Barboza)
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Best of Both Worlds Lecture 
Smithsonian Secretary G. Wayne Clough kicked off the Libraries’ new lecture series, 
The Open Access Future, for a discussion on his book, Best of Both Worlds: Museums, 
Libraries, and Archives in a Digital Age

technologies will radically alter our existing institutions, make access to their embed-

To see the archived lecture, visit library.si.edu/webcasts. Download the Secretary’s 
free ebook here: si.edu/bestofbothworlds. 

-

th century scientists, in 

-
tion Laboratory. For questions about our Adopt-a-Book Program, call us at 
202.633.2241. To read more, visit donate.sil.si.edu/v/Adopt-a-book.asp. 

Copernicus and the Astrologers
Copernicus and the Astrolo-

gers, in the Smithsonian American Art Museum. This year's guest lecturer was Robert S. 

published numerous books and articles including his most recent book, The Copernican 
Question: Prognostication, Skepticism and Celestial Order

We welcomed Rick Anderson for a talk, Is a Rational Discussion of Open Access Pos-
sible?, in the Smithsonian’s S. Dillon Ripley Center. He was the second speaker in The 
Open Access Future series sponsored by the Smithsonian Libraries, Smithsonian Insti-

-

Echoes of Their Wings Lecture
Echoes of Their Wings: The Passenger Pigeon and its Lega-

cy, which accompanied the exhibition opening for Once There Were Billions: Vanished 
Birds of North America. Joel spoke about the passenger pigeons’ propensity to nest, 

-
ing. Greenberg is author of A Feathered River Across the Sky: The Passenger Pigeon's 
Flight to Extinction. To read more about Joel, visit joelrgreenberg.com.

EVENTS

Best of Both Worlds Lecture (Liz O’Brien)

Adopt -a-Book Event (Liz O’Brien)

Copernicus and the Astrologers Lecture 
(Liz O’Brien)

Rational Discussion of Open Access  
(Liz O’Brien)

Echoes of Their Wings Lecture  
(Liz O’Brien)
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ARLIS Open House

-

of African Art) hosted open houses for the Art Libraries Society of North American (ARL-
IS/NA) Conference in April. Librarians displayed artists’ books and collection highlights at 
each location, offering attendees an up-close look at their rich, colorful collections.

Krichbaum Fund Reception
The Libraries hosted a reception and program celebrating the inception and initial use of The Rollyn Osterweis Krichbaum 
Memorial Endowed Fund for the Public Understanding of African Art and Culture. The Krichbaum Endowment, established 

programming in connection with the upcoming exhibition, Artists’ Books and Africa: Unique Visions

-

ARLIS Open House (Liz O’Brien)

 (Liz O’Brien)

To view and RSVP for our future events, visit library.si.edu/events/upcoming
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National Postal Museum Library:  
Michael O’Connor, Project Cataloger | National Postal Museum Library

-
-

loger on the NPM Library’s Small Journals Project, an effort to catalog thousands of rare periodicals from 

Restored lobby of the National Postal Museum.  
(Michael O’Connor) 

Concord Stamp Club 
Bulletin of December 1917, 
invoking WWI patriotism. 
(Michael O’Connor)

Collector’s Science Monthly 
contained impressive illustrations of 

nature. (Michael O’Connor)

the only place where these publications are known to exist. 
Time is a factor in managing these historic items. Often, newspapers and magazines 

-
-

tors often belong to other circles of collectors and hobbyists, many journals in the 
-

ence collector’s magazine featured striking illustrations of plant and animal species 
(below, right).

-

-
cated to studying the stamps of those tiny Indian Ocean island nations).
There are still many drawers of periodicals at the National Postal Museum Library, 
and I am looking forward to cataloging these treasures. If you are in D.C., make an ap-

pointment to stop by the National Postal Museum Library, check out the museum’s recently opened William H. Gross Stamp Gal-

The National Postal Museum is devoted to presenting the colorful and engaging history of the nation’s mail service and show-
casing one of the largest and most comprehensive collections of stamps and philatelic material in the world. The National 
Philatelic Collection was the basis of the Library when it was established in 1993. Now, with more than 40,000 books, journals, 
catalogs and archival documents, the National Postal Museum Library is among the world’s largest postal history and phila-
telic research facilities. The museum and library are located at 2 Massachusetts Avenue N.E., Washington, D.C.

FROM OUR LIBRARIES
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BHL Adds Two New Members
-

science literature from their collections to add to BHL’s online holdings, where all materials may be ac-
cessed for free by the public.

-

li-
brary.illinois.edu.

-

library.wustl.edu.

 Library
|

BHL and EOL Promote Digital Volunteerism

-

-
mock presented on BHL, EOL, and examples of how people 
could contribute to growing our knowledge of the planet’s 

session where attendees could try machine tagging, crop-
ping and rating images, and exploring the iNaturalist plat-

in BHL’s Flickr Photostream boasted machine tags. We look 
forward to the continued contributions of these amazing 

Nine Smithsonian Field Books Now in BHL
BHL is pleased to announce that nine of the Smithsonian 
field books that were processed as part of the Field  

 
(biodiversitylibrary.org

many ways, the precursors 
to the published literature. 
Journals (the unpublished 
kind), diaries, collecting 
lists, photo albums, and oth-
er primary source documen-

can enhance not only the 

-

behind the research.
-

along with additional contextual information in the form of 

Each item not only tells its own fascinating story of explora-
-

ment materials already in BHL.
Jen Hammock presents at the Smithsonian Associates program.

Entry from June 6, 1928 of David Crockett 
Graham’s Diary no. III, May 27, 1928 - Oc-
tober 12, 1928.
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Endowments allow the Libraries to invest in print collections to preserve our col-
lective past. So much of what the Libraries offers cannot be found elsewhere and 
named endowments ensure a steady and growing stream of income to acquire and 
preserve treasures.

for the Public Understanding of African Art and Culture in memory of my identi-

the National Museum of African Art, supporting scholars-in-residence, public 
programming, lectures, and exhibitions, as well as book acquisitions.
The endowment honors the life and career of Rollyn, who was a museum profes-
sional dedicated to education, publications, and museums, working as an editor in 
the publications department at the Detroit Institute of Arts. Before her untimely 

Treasures of Ancient 
Nigeria (text by Ekpo Eyo and Frank Willett), which accompanied an exhibition 
of international importance organized by the Detroit Institute of Arts. It was the 

-

Treasures of An-
cient Nigeria and especially her collaboration with the es-
teemed Nigerian art historian Ekpo Eyo (Director of the Ni-
gerian National Commission for Museums and Monuments) 
as the most important work of her entire career. Treasures 

Methodist minister at a large church located in the heart of 

that dual context.

Warren M. Robbins Library. 
Ruth Osterweis Selig is a long-time Smithsonian employee and currently a re-
search collaborator in the National Museum of Natural History’s Department of 
Anthropology. Similar to her sister, Ruth has dedicated her professional life to 
education, publications, and museums. Ruth has made gifts for over 20 years to 
help librarian Janet Stanley purchase volumes for the library; it now contains 
over 300 African art books with memorial bookplates honoring Rollyn, in addi-
tion to the new Program Fund.

Notable Gifts
The Washington Art Libraries Re-
sources Committee made a gift to 
catalog the Hirshhorn Museum & 
Sculpture Garden Library’s Latino and 
Latin American exhibition catalogs.

The Libraries received a planned gift 
from Richard T. Russell to create an 
endowment in honor of his daughter, 

National Air & Space Museum Library.

David Gonzales made a generous gift 
to support the Libraries Futures Fund. 

The Joseph & Joan Cullman Con-
servation Foundation made a gift 
to the Joseph F. Cullman 3rd Library 
endowment.

The Libraries received a gift from ich-
thyologist Bruce B. Colette to support 
his endowment. 

James A. Painter made a bequest to 
support the Dibner Library of the His-
tory of Science and Technology and 
the Libraries Futures Fund. 

Cover of Treasures of 
Ancient Nigeria.

(Courtesy of 
Ruth O. Selig)

The Rollyn Osterweis Krichbaum Memorial Program Fund 
for the Public Understanding of African Art and Culture
Ruth Osterweis Selig, Research Collaborator | National Museum of Natural History

GIFTS
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CONNECT

Smithsonian Libraries

S M I T H S O N I A N L I B R A R I E S

Want to connect with us online? 
 facebook.com/SmithsonianLibraries

 twitter.com/SILibraries

 instagram.com/silibraries

 

 smithsonianlibraries.tumblr.com

  youtube.com/SmithsonianLibraries

 blog.library.si.edu

Coming soon, a brand new look ....


