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Director’'s Corner

Spring is fast turning into summer, as I write, with flowers blooming and new growth
everywhere. The Smithsonian Libraries has also put on a new dress, as you can see in this
issue. Recently, we simplified our name, dropping the word “Institution” for simplicity’s
sake and because people always say “institute” instead. So we are now Smithsonian
Libraries. And we're rolling out our new brand, the colored dots that will grace all of

our products, fondly known as “chromazones,” a play on “chromosome,” with “chroma” meaning color

in Greek and “zones” describing areas of our collections; green is Natural & Physical Sciences, purple is Special
Collections (rare books & manuscripts), orange is Art & Design, and blue is History & Culture. You'll find these on
our website, our mobile apps, our brochures, our name badges, and anywhere else we can think to put them.

“e

According to the Internet definition, a ““chromosome’ is a packaged and organized structure containing most of the
DNA of a living organism. It is not usually found on its own, but rather is complex, with many structural proteins
called histones....” We like that “living” part, because it describes dynamism and creativity. Libraries have always
been excellent adaptors to changing environments.

The Smithsonian likes our new products and services. One is our Smithsonian
Research Online database, where we capture citations, and full text where possible,

of all research publications produced by Smithsonian scientists, curators, and other
researchers. We just celebrated the Smithsonian staff — Eleanor Harvey of the
Smithsonian American Art Museum and W. John Kress, currently Interim Undersecretary
for Science and a botanist — who contributed the 75,000th and 75,001th articles research
publications to be included. At the rate of about 2,200 items/year, it won’t be too long
before we reach six-figure numbers!

W. John Kress

We're also working on a system called Smithsonian Profiles, which will provide
professional information about each member of the Smithsonian staff. Each profile will tell
colleagues who is doing what, what their backgrounds are, what they’ve published and what
theyre working on, leading to possible improved communication and potential collaborations. g
Another is the large-scale Biodiversity Heritage Library, a digital library of biology ~-
literature which we are building with an international consortium of like-minded institutions
and which now contains nearly 160,000 volumes containing nearly 46 million pages that
anyone, anywhere can see and use. Next year will be the 10th anniversary of this project,
which is becoming the “go-to” place for information about species.

Eleanor Harvey

The Smithsonian Libraries also took the lead in persuading the Smithsonian’s archives and museums to allow their
public collections records for digitized objects, archives, and publications to be placed in other repositories, such as
the Digital Public Library of America, for broader discovery. The Smithsonian has committed itself to transparency
and open access to its research products and collections.

What lies ahead? We keep a watch on the trends, especially in academic and research libraries, to prepare ourselves
to serve the Smithsonian staff of tomorrow. For example:

*  We know that being and becoming a nationally and internationally known Center for Scholarship in the
areas of Smithsonian research is a fundamental goal that continues to drive our mission;

*  We know that finding a role in data management, helping researchers not only to manage their publications,
but also the underlying digital data, will be crucial;

*  We know that inspiring staff innovation and creativity through continual training and opportunities for
growth is mandatory;



*  We know that the trend toward open access to published
research and changes in relationships between
publishers, authors, and libraries will continue to be
significant pressures affecting the environment within
which we work;

*  We know that we need to raise the bar of digital service
to our humanities colleagues and users; to that end we
launched the Cultural Heritage Library to mirror our
biodiversity one;

*  We know that finding opportunities to serve the K-12
educational community will support the Smithsonian’s educational offerings and enrich our programs;

*  We know that our library spaces need to be welcoming and support community use for meetings, training,
and other services;

*  We know that our exhibitions — physical, online, travelling—and other public programs, as well as our
Internet offerings, are essential ways of making ourselves visible and attracting interest in our collections
and services;

*  We know that continual infusions of funding and other support from donors of all kinds is required and
finding those funds an essential part of our activity;

* And we know that effective leadership, collaboration, and partnerships will be essential.

In all, we need to keep looking forward while maintaining many traditional functions; our new strategic plan
provides a guide.

The acronym for the Libraries is SIL — SI for Smithsonian Institution and L for Libraries. But I have always believed
that our future health depends on another name: Smithsonian Indispensable Libraries. We are working hard to
make it so.

—Nancy E. Gwinn
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DILIGENZA PER LA LUNA

" Fantastic Worlds will feature
Diligenza per la Luna by Leopoldo
Galluzzo from Altre scoverte fatte
nella luna dal Sigr. Herschel (1836).
This portfolio of hand-tinted
lithographs purports to illustrate
the “discovery of life on the moon.”
In 1835, Richard A. Locke, writing
for the New York Sun, claimed
that the noted British astronomer
Sir John Herschel had discovered
life on the moon. Flora and fauna
included bat-men, moon maidens
(with luna-moth wings), moon
bison, and other extravagant
life forms. Locke proposed an

expedition to the moon using a ship

supported by hydrogen balloons.
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Kirsten van der Veen, Fantastic Worlds Co-Curator | Dibner Library of the History of Science and Technology

When the west wing of the National Museum of American History reopens on July 1 after
extensive renovations, a new Smithsonian Libraries exhibition will be opening with it:
Fantastic Worlds: Science and Fiction, 1780-1910. It will be the first exhibition to debut in the
newly refurbished Smithsonian Libraries Exhibition Gallery. On display will be some of the
very works that exposed an eager and curious public to the wealth of new ideas and inventions
of the 19th century (landmarks of scientific discovery, imaginative fictions, popular science,
newspaper hoaxes, dime novels, and more). Showcased alongside selected historical artifacts
from Smithsonian museum collections, the books on exhibition will trace the impact of the

period’s science on the world of fiction.

The years between 1780 and 1910 saw major inventions
and achievements in engineering: railways, the
telegraph, and the precursor to the modern computer.
Western explorers were reaching the last uncharted
corners of the earth, and new ideas about mankind,
the history of the planet and the heavens above were
emerging. New frontiers of discovery appeared, as
certain scientific disciplines came into their own, such
as geology and the study of the deep sea. Experiment,
invention, and discovery were hallmarks of the era, and
altered forever how we live, and how we see ourselves
and the world around us.

The public followed these scientific and technological
developments with an unprecedented level of interest.
These often astonishing discoveries and inventions
found their way into fantastic fictional worlds, as writers
creatively explored the further reaches of the new
scientific landscape, using imagination to craft hoaxes,
satires, and fictional tales.

The mid-19th century saw a revolution in

communication no less dramatic than the internet today:.

Mechanization of printing and paper manufacture,
increasing literacy, illustrated news weeklies, and postal
systems changed how information was acquired and
shared. Print was more plentiful and accessible than
ever. The rapid invention and scientific discovery that
characterized the age fascinated the public. The growing
literate middle class read about and debated new ideas
and attended demonstrations, lectures, and exhibitions.
Science had a new and avid public audience.

This era is a rich one to pursue, and the Smithsonian
Libraries’ varied and extensive 19th century collections
have some real gems, both fact and fiction, full of
captivating imagery, and with stories to tell. We chose
to focus on certain themes that have had a lingering
afterlife in fiction, exploring the scientific backstory of
19th century lost world fictions, fantastic airships, alien

life on other worlds, mechanical men, and adventures
both undersea and underground — all of which still
feature in science fiction today. The exhibition draws
from a wide variety of scientific subjects, including
Arctic and African exploration, aeronautics, astronomy,
electricity, oceanography, geology and many more, well
represented in the Libraries’ collections.

By examining the intersection of scientific fact with
fiction, we hope to bridge the gap between disciplines
too often considered independent of one another.
This summer, travel with us to the surface of the
moon, the center of the earth, and the depths of the
ocean, to the fantastic imagined worlds described
vividly in the fictions the era and its innovation
inspired. For more information on Fantastic Worlds,
visit library.st.edu/FW.

dventures on Land. s«ainmw ;
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Frank Reade Weekly Magazine, New York, 1903.



Elizabeth O’Brien, Public Affairs Officer | Office of Advancement & Public Affairs

CJ Johnsen

When asked about her first impression of the Smithsonian Libraries, Board
member Carolyn Johnsen replied, “How could anything be more fabulous!”
Carolyn, known as CJ, grew up in El Paso, Texas, a far cry from the museums
and research centers on the National Mall, and has spent the last 28 years in
Phoenix, Arizona. CJ notes that the Smithsonian often does not have the same
exposure in the West as it does in the East; eighth grade school field trips to
D.C. are not as typical. It was through a chance encounter that CJ became affil-
iated with the Libraries. Board of Regents member Barbara Barrett invited her
to an event in Phoenix showcasing the Smithsonian Tropical Research Insti-
tute (STRI), located in Panama. There she met a STRI curator who “borrowed”
animals indigenous to Panama from the Phoenix Zoo for the event. Her interest
in the Smithsonian was hooked that night and she joined the Smithson Society
— and she hasn’t looked back since. By happenstance through her cousin, CJ
was introduced to Libraries Director Nancy Gwinn and eventually she became
a member of the Advisory Board in January 2014. “I wanted to contribute to
the Libraries’ outreach efforts and help educate our community about them,”

says CJ. She and her husband, Rick, hosted an event in Phoenix in Novemberto Rickand CJatthe “The Seriously Amazing

do just that (read more on page 26).

CJ acknowledges that people may not connect to

the importance of a library in today’s fast-paced
world. However, she is quick to emphasize that

the Smithsonian Libraries is a national treasury,
bringing context to the Smithsonian’s objects and
more importantly, integral resources to the significant
research conducted at the Institution and worldwide.
From a historical aspect, CJ marvels at famed
explorers—such as Theodore Roosevelt shipping back
big game from the Smithsonian-Roosevelt African
Expedition—and notes that it was the Smithsonian’s
library collections that helped carry out research on
those specimens for documentation and cataloging.

Smithsonian” event in Phoenix. (Ronald Natchwey)

“The Libraries is a lifeline to the Smithsonian
Institution,” describes CJ. “It is a way to bring the
Smithsonian to the United States and world. It is very
important for our country to have people dedicated
to preserving the written past while progressing to
the digital future.” She sees world dissemination of
our resources as paramount, citing our digitization
program, which makes rare collections accessible to
people around the world, anytime, anywhere at their
fingertips—from a scientist in Africa to a researcher in
Western Europe to students in university classrooms
all over America.

Smithsonian curators Nicholas Pyenson and Andrew Johnston engage guests at “The Seriously Amazing Smithsonian” event.



CJ remarks that she experienced a true “Smithsonian
moment” after a tour at the Dibner Library in the
National Museum of American History. CJ and Rick
spent an afternoon poring over the library’s rare
manuscripts, in particular a letter signed by Galileo.
Later in the day, CJ and Rick were introduced to Jeffrey
McClintock, Senior Astrophysicist at the Harvard-
Smithsonian Center for Astrophysics (Cambridge,
Mass.) and one of the advisors for the Giant Magellan
Telescope. She says, “Within a few hours, Rick and

I spanned over 500 years of astronomy knowledge,
starting with Galileo and ending with Jeffrey.”

Kathryn Turner

When Board member Kathryn Turner heard about our Fantastic Worlds exhibition,
she was intrigued. Kathryn’s enthusiasm for scientific discovery and innovation
prompted her not only to contribute to the production of the physical exhibition,
but also to fund an exhibition website - complete with interactive information and

images. (library.si.edu/FW)

"I chose to support Fantastic Worlds because of my interest in science and
technological developments since childhood,” says Kathryn. *I was an avid

sci-fi reader as well as a superhero comic book reader, always inquisitive and
fascinated with new inventions. I was curious about astronomy; curious about
life in the oceans, dinosaurs, and even about modes of transportation; and
curious about outer space...so for me, this exhibition seems like a fun, wonderful
fusion of science, history, and fiction through the eyes of those who lived
between 1780-1910. This exhibition should be enjoyed everywhere by anyone -

so yes, let’s put it online!”

Kathryn notes what has surprised her the most about the Libraries is the

CJ is thrilled to support the upcoming exhibition,
Fantastic Worlds: Science and Fiction 1780-1910, as
a tribute Rick. “This exhibition combines innovation,
history, science, literature, and education — all of the
things that Rick and I are passionate about. It brings
together artifacts with the research that goes with
them.” Fantastic Worlds funding, kept as a surprise
from her husband for months, comes as an honor

to Rick, whom she lovingly describes as an original
“Renaissance Man” and who taught her to “think and
reason.” She notes, “The Smithsonian Libraries provides
everyone with that same opportunity.”

Kathryn Turner.

vastness of our resources. She says, “A great challenge for the Smithsonian

Libraries is visibility; the branches are tucked away behind-the-scenes, around long, windy corridors, in
unexpected pockets of space - far from museum exhibit floors and visitors. As a staff and as a Board, we are
always looking for ways to first, let potential users and visitors know it exists, and second, to engage their bright

minds with the extensive collections.”

A D.C. area native, Kathryn joined the Smithsonian Libraries Advisory Board in 2011. Her experience serving on
boards of publicly traded companies brings a unique perspective and value to our Board. Kathryn notes, “The
Libraries is a wonderful asset and underpinning of the entire Smithsonian as well as a tremendous resource to
researchers worldwide. Because the Libraries is spread out and not represented by a large building on the National
Mall, many are unaware of the wealth of information and the knowledge and expertise of the Smithsonian’s librarians
- which is truly phenomenal. I wish everyone could be made aware of the Libraries’ existence and the vital role it

plays at the Institution.”

Kathryn encourages others to support the Libraries, saying, "When you donate to the Libraries, your dollars bring joy

and knowledge to a countless number of people!”

Smithsonian Libraries exhibitions are made possible through the generous contributions of individuals, foundations, and
corporate sponsorships. To explore exhibition sponsorship opportunities, please contact our Office of Advancement at

202.633.2241 or librarygiving@si.edu.



10

™~ T T e e ]

Recueil de planches, sur les sciences, les arts libéraux, et les arts méchaniques, avec leur explication by Denis Diderot (1762).

GIFs That Keep on Giving:

A Renaissance of the Animated GIF
Richard Naples, Data Manager | Digital Services

Have you ever let your mind linger on an image in a book, daydreaming about it coming alive?
What if I told you I could make that come true? Thanks to the right tools and the Tumblr
platform, I am taking images from our legacy library collections (dating back to the 13th
century) and bringing them to life through the creation of animated GIFs.

GIFs have a long history in the digital realm. Short for Graphics Interchange Format, a GIF can support multiple
frames in a single file, thus allowing for simple looping animation. As one of the first image formats available for
web designing, they have witnessed a resurgence in popularity on newer social media platforms such as Tumblr.
There are many theories for this comeback, whether it is nostalgia for the 80s or as a reflection of the move towards
video on the web. Regardless of the reason, GIFs have proven themselves as a lively and light-hearted way to bring
attention to the wealth of the Libraries’ digitized resources.

Anyone can make fascinating discoveries perusing the more than twenty thousand items digitized from our
collections in the Biodiversity Heritage Library, or browsing the nearly five thousand digitized books and
journals in the Libraries’ Cultural Heritage Library. Though our primary purpose for digitization is to bolster
the scholarship of the Institution’s 1,500 researchers, anyone can freely use our online resources for creative
purposes beyond reference materials. Our digitized books and manuscripts are public domain materials, giving
people everywhere free and shareable access to our rich collections.
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Naturwissenscha Uidhe reise nach Mossambique,

auf befehl Seiner Majestat des kOnigs Friedrich
Wilhelm 1V, in den jahren 1842 bis 1848 ausge [rily
Wilhelm C. H. Peters.

To view Richard’s GIFs, visit
smithsonianlibraries.tumblr.com

GIF IT UP

While making animated GIFs is relatively simple — images are manipulated

in Photoshop to create a frame animation that loops to generate continuous
movement — the payoff has been rewarding. One benefit in particular stands

out: the audience we are engaging. A microblogging site that is also a social
networking site, Tumblr is rapidly becoming an important destination for those
under the age of 25. With over 200 million blogs and 83 billion posts, Tumblr
stands apart from other platforms through its culture of curation and remixing
content. By posting these animated GIFs, we reach the millennial audience with a
hook and a hope that they stay long enough to read deeper about who we are and
what we have to offer.

Social media is a pivotal tool for the Libraries in fulfilling its vision of connecting,
collaborating, and exploring across disciplines and information boundaries.

The hour it may take to animate a page from a 17th century book has the power
to make thousands of people aware of the Libraries, an often hidden gem of the
Smithsonian. If they discover that we are curious, engaged professionals with a
sense of humor and a love for bringing information and knowledge to life (both
figuratively and digitally), then we’ve done our jobs as stewards of the fantastic
legacy in our care.

Richard Naples has been dubbed by Gizmodo as an “obvious Photoshop maestro” regarding the
animated GIFs he has created for the Smithsonian Libraries’ Tumblr, Turning the Book Wheel.
A former Board member of Slow Food DC, Richard’s interests include culinary history, local
foods, food preservation, and gardening heirloom varieties. Richard joined Digital Services
after working for eight years in the Libraries’ Book Conservation Lab; he keeps his bookbinding
skills up-to-date and has other creative interests in quilting, photography, and graphic design.
Last September, Richard presented a poster on the Libraries’ Tumblr successes at the Social
Media & Society conference in Toronto, Canada, and in April at the American Alliance of
Museums’ Annual Meeting and Museum Expo in Atlanta, Georgia.

In December, Richard Naples received the Nature and Environment award

from the Digital Public Library of America’s “GIF IT UP” contest. About the
Maria Sibylla Merian image he used, Richard writes: “In the year preceding
the turn of the 17th century, Merian traveled with her daughter to the Dutch
colony of Surinam in South America to carefully document the metamorphosis
of the butterfly. Born in 1647, Merian was a budding entomologist even at

the tender age of 13, spending her time collecting caterpillars and carefully
observing their transformations into butterflies or moths. At a time when
insects were poorly understood and often interpreted as evil or otherwise
ominous, Merian blazed a path in entomology. In her career spanning
decades, she left a lasting impact on the fields of entomology, naturalism,
and scientific illustration, made even more remarkable considering she did

so at a time when women were rarely educated let alone published. Her
magnum opus, Metamorphosis Insectorum Surinamensium was first published
in 1705, a few years after she was forced to return to Amsterdam from
Surinam after contracting malaria. This GIF pulls from the 1730 edition. In
considering what to submit for this contest, I knew right away that something
from Maria Sibylla Merian’s Metamorphosis Insectorum Surinamensium

would be high on my list. Bringing to life these vignettes was a small

effort in comparison to the legacy of work left by this amazing woman.”

Metamorphosis Insectorum Surinamensium is in the Joseph F. Cullman 3rd
Library of Natural History and is also available online through the Biodiversity
Heritage Library. See the full effect of the GIF at imgur.com/zZscrLm.
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William at work in our Book Conservation Lab.
(William Bennett)

The Gale Cengage Project

An in-treatment accordion book of photographic views of London from the 1851 Great
Exhibition. (William Bennett)

William Bennett, Conservation Specialist | Smithsonian Institution Archives

As a recently qualified book conservator, I spent eight months working as a contractor for the Gale
Cengage digitization project undertaken in concert with the Smithsonian. The project has largely
focused on two digital content products from the Smithsonian Libraries: one dealing with turn-of-
the-century trade literature (such as machinery brochures and prefabricated home catalogs) and
the other with World’s Fair materials (such as souvenir guidebooks and maps) stretching back as far
as the Great Exhibition of 1851 in London and finishing with the New York fair in 1939 and 194o0.
My role in the project was ensuring that materials earmarked for digitization were robust enough
to be safely scanned. If not, I make a judgment as to whether or not the item could be treated and
stabilized, or if it was unsuitable for the project. The final digitized collections will be available for
subscription—possibly by higher education institutions as enriching primary source documents for
various courses—and also delivered to the Smithsonian for free use by researchers.

The important role digitization plays in conservation is
one of the factors that attracted me to the field. We strive
to preserve documents and artifacts because we have
assigned value to them—frequently due to their content,
meaning, or significance, such as Smithsonian founding
donor James Smithson’s Last Will and Testament.

We desire to keep these objects available for future
generations to enjoy and appreciate, but access to them is
limited because they are valuable or fragile.

Digitization is one way of enabling access without
endangering the object—and it allows remote access from
across the world. In a digital form, information becomes
incredibly accessible. For example, on the Gale Cengage
project, following scanning, the high-resolution images are
sent for quality control, and eventually receive important
descriptive metadata that will facilitate searching for and
finding relevant content for interested researchers. A quick
search through a database can yield potentially thousands
of results without the painstaking card catalog or other
analog methods of searching. It is a truly valuable resource

and part of the huge diffusion of knowledge that is taking
place in our digital age.

While digitization is incredibly important to conservation
efforts, I believe there truly is no substitute for the original
objects—in my field, the books and documents I work with
on a daily basis. There is something incredibly evocative
about the flexing of an old binding beneath your hands, or
the ridged feel of a heavy handmade paper scribed by an
antique fountain pen, that cannot be replicated by a virtual
duplicate. Nevertheless, digitization is an essential piece of
conservators’ efforts to preserve cultural heritage for the
future, the potential impact of which cannot be overstated.
A native of the Greater Boston area, conservator William Bennett
obtained a master’s degree in conservation studies from West Dean
College (Sussex, England) and a bachelor’s degree in English from
Brigham Young University (Provo, Utah). In his spare time he enjoys
making hand-bound photo albums to document his travels abroad,
watching foreign films, and devouring tasty cuisine of all types. Since
writing this article, William’s work on the Gale Cengage digitization
project has come to an end, and he has embarked on a new opportunity
at the Smithsonian Institution Archives.



ACQUISITIONS

For the Voice
Stephen Van Dyk, Librarian | Cooper Hewitt, Smithsonian Design Library

The Cooper Hewitt, Smithsonian Design Library recently
obtained this renowned example of early 20th century book
and graphic design entitled Dlja golosa (For the Voice), pub-
lished in Berlin in 1923. The sixty-one page softcover work, a
collaboration of Russian poet Vladimir Mayakovsky (1893-
1930) and designer El Lissitzky (1890-1941), rhythmically
interlaces innovative constructivist style layouts and patterns
with thirteen futurist poems.

For the Voice documents and promotes the theories of avant-garde art and
literary movements that emerged in the early 20th century, reflecting a time of
great political and social change in Russia. Mayakovsky was a Russian Futurist
who, like his Italian counterparts, was drawn to the speed and restlessness of
modern life and machines. His creative poetry aroused controversy, appealed -
to the masses, and criticized established political and social systems in Russia. For the Voice cover.

Like Lissitzky, he emphasized the shape of letters, the placement of text on a

page, and the importance of typography over traditional grammar, syntax, and logic. He felt that designing the spatial
arrangement of a poet’s words on the page is akin to that of an artist arranging colors and lines on a canvas. Such an
arrangement of words gave the poem visual significance as well as artistic and poetic expression.

Lissitzky, an artist, designer, photographer, typographer, and architect, was a major exponent of Russian Construc-
tivism, an art movement whose aim was mass communication connecting art to everyday life. He believed that books
with bold geometric forms, clean layouts, and photographs could effectively connect to and transform the conscious-
ness of the viewer. Every aspect of the designs in For the Voice was carefully planned by Lissitzky. He constructed
images by combining typefaces of various sizes printed in red and black ink with abstract geometric shapes that
graphically related to each poem. Left March (pictured here), a poem written to inspire sailors, includes an iconic
image of a ship, the repeated word “left” and bold letter “M” to indicate marching commands, as well as a series of
three diagonal lines as a diagrammatic depiction of kicking legs.

< Lissitzky describes his illustrations as the following: “My pages
— | stand in much the same relationship to the poems as an accompa-
PLU “i"'| nying piano to a violin. Just as the poet unites concepts and sound,
1 I have tried to create an equivalent unity using the poem and
= typography.” He also assigned a distinctive symbol to each poem
e - | Pplacing it on index tabs so that each work—meant to be read aloud
+ | asthetitle suggests—could be easily found.

%%0% :.:. For the Voice is an important addition to the Cooper Hewitt Library’s
B i L | collection of books designed by artists. It represents an important
—— "% | timein graphic design history in the early 20th century when artists

L were exploring abstract forms as well as the relationships of various

o5 media —film, poetry, music, theater, and literature, to art. The book is
Le CMarch poem. also a great example of constructivist design that is ideal as a resource
for teaching the history of printing and graphic design history as well
as an artifact that enhances the Cooper Hewitt, Smithsonian Design Museum’s collection on period Russian propaganda
art and the work of El Lissitzky.

This acquisition was generously funded by Margaret Caldwell, Devon Caraher, Brian Coleman, Cooper Hewitt
Library endowments, Parsons The New School Program in The History of Decorative Arts, the Smithsonian Librar-
ies Special Collections Fund, and Stephen Van Dyk.
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A Real Life
Wonder Woman

Adventure

Elizabeth O’Brien, Public Affairs
Officer | Office of Advancement
& Public Affairs

On January 24, 1944, 19
year-old Joye (Hummel) Kelly
sat down to take a psychology
exam final at the Katharine
Gibbs School in New York,
NY. As she pondered the
test’s questions, she had

no idea her answers would
forever change her life.

Kelly’s professor, Dr. William
Moulton Marston, was a
psychologist, inventor, and the comic
book writer who created Wonder
Woman. Marston was stunned by
Kelly’s exam responses, awarding her
with the highest grade. He believed
that she had the writing ability to
portray his heroine, Wonder Woman,
and incorporate his theories into
stories. Kelly was invited to interview
to become his co-writer for Wonder
Woman, and, after graduating in
March of 1944, accepted the position.

Marston’s ideal for Wonder Woman
was an alluring woman — never
masculine — loving, wise, and strong
who fought evil and promoted
goodness. “It was great fun as our
imaginations knew no boundaries,”
says Kelly, now 91 years old. “Our
scripts had to be very comprehensive,
written like a play. The characters,
setting, action, background, and size
of panels had to be described in great
detail to make sure our chief artist,
Harry G. Peter, understood what we
wanted depicted.”

While writing the Wonder Woman
comic, Kelly and Marston were faced
with a strict Editorial Advisory
Board with precise instructions to
expose only positive stories to young
people rather than promote violence.
About the process, Kelly says, “When
both of our scripts were finished,
Marston and I met at the New York
office. He checked my script to be
sure Wonder Woman was depicted
as an admirable heroine and that my
story was exciting and incorporated

Joye Kelly shows Lilla Vekerdy (Head, Special
Collections) an expense diary. (Elizabeth O’Brien)



Joye holds up her exam from Marston’s psychology
class. (Elizabeth O’Brien)

Marston’s letter to Joye inviting her to the Wonder
‘Woman interview. (Elizabeth O’Brien)

a positive influence. After typing both of our scripts, I delivered them to our
editor, Sheldon Mayer. When Sheldon returned the scripts, they were given to
Peter and his assistants to do the art work and to Jimmy and Skippy Wroten to
do the lettering. All proof reading was done by me before they were delivered
to the publisher.”

On August 25, 1944, six months after Kelly began working for Marston, she
was with him when he boarded a train to Boston. Marston never walked

back off that train; he had to be carried, as he had been stricken by polio.
Kelly cancelled a planned trip to Bermuda with her mother, with the excuse
that Marston was hospitalized with a severe arthritis attack (she feared her
mother would have forced her to stay away from him if she knew the truth). At
that time, many people were falling ill from polio.

A “tall, well-built man,” coping with polio was exceedingly difficult for
Marston. Kelly recalls, “At first he did not accept being crippled and pulled the
rings over his bed in the hospital room, using so much strength that he almost
yanked them out of the ceiling in an attempt to raise himself. It took time for
him to adjust to the fact that he was unable to walk.”

Marston began exercising regularly to regain his strength, and just when he
was starting to take a few steps, tragedy struck again. At only 55 years old, a
cancerous lump was found on his back, with a doctor’s report that Marston
had a mere six months to live. Marston’s wife, Elizabeth, did not tell him of
the diagnosis for fear of his further depression; Marston believed he was
suffering from a viral stomach flu infecting many people at the time. He
never knew he was dying of cancer.

Marston lived for nine more months. “Although Marston’s death was
expected, and merciful, the realization that I could never again communicate
with this br